Whatever may be the inborn capacity to create, it seems true that the natural creativity of children may be st'fled by environmental educational pressures and, later in life, by the routinization of existence. Our rapidly evolving technological society is, at the moment, crying out for creativity and in the notdistant future, faced with 'problems of leisure', will be attempting to encourage creative activities in individuals to counteract conformism inherent in the mass society. Standard intelligence tests do not correlate with creativity, though only a person of his high intelligence level could have produced Einstein's Theory of Relativity. Motivation, energy, persistence, individuality and open-mindedness are all aspects of the creative process; though, as yet, no satisfactory single theory of creativity has been formulated. Creative potential can persist through a person's life history and works of genius have even been produced into the eighties. In the creative arts, a certain amount of self-discipline and experience is necessary for the maturation of talent. It is interesting to note how men have dominated the development of both science and art, but how far this is biological or social has yet to be determined. We are certainly witnessing greater feminine achievements coincidental with woman's liberation from the kitchen sink.
Whilst fears and anxieties can inhibit creativity, a moderate level of dissatisfaction acts as a necessary spur to innovative thought. If creating, as we postulate, is dependent on individual expression, we must expect some of our creative artists to be deviant to the point of eccentricity; though eccentricity, in itself, is not an essential part of creativity, Artistic perception is not infrequently part of the personality of the over-sensitive person and this excess feeling may at times, bring him to a loss of sanity: though, in many such persons, artistic outpourings provide necessary defences against the loss of sanity. The degree to which psychedelic drugs may be used to create new artistic experiences has yet to be determined; it is feasible to imagine that both heightened emotionality and patterned flux may, in conscious swing-back, be expressed in novel form and in a way which could provide a general, meaningful social communication; but the present vogue of 'psychedelic art' seems largely phoney.
Psychiatry has a role to play in the understanding of creativity, especially in regard to its application to the treatment of patients, both individually and in groups; it needs to research into those mental mechanisms, normal and pathological, which may contribute to creative process; and it must be concerned with the wide social implications of those mental health problems which may open up in the near future as a consequence of automation and increased leisure.
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MEDICAL STUDENTS, PSYCHIATRY AND
MEDICAL PSYCHOLOGY Professor Trethowan, in his Beattie-Smith lectures in 1959 reviewed the place of psychiatric teaching in medical schools. The comparisons he drew between the time devoted to the teaching of psychiatry in a number of Medical Schools in Britain, the Commonwealth and the United States, showed clearly the inadequate teaching of psychiatry and the behavioural sciences in Australia and New Zealand. At that time only 4 Australasian medical schools provided between 50 and 100 hours of instruction in these subjects, while 2 gave less than 50 hours. This instruction was mainly in the form of lectures and case demonstrations. This new psychiatric journal is an appropriate place to record the recent progress in psychiatric teaching. The information is taken from questionnaires completed by individual Professors or Deans of Medical Schools, asking about staffing, accommodation, clinical facilities, the number of hours' instruction per student, the methods of teaching and
